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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the 
following terms and conditions: 


1. Lhe word “Galleries”, wherever used in these Conditions of Sale, means 
the Parke-Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe 
correctly the property to be sold, but it does not warrant the correctness 
of description, genuineness, authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all 
bids are to be for a single article even though more than one article is 
included under a numbered item in the catalogue. If, however, the articles 
under any one numbered item are designated as a “Lot” then bids are to be 
for the lot irrespective of the number of articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In 
the event of any dispute between bidders, the auctioneer may, in his discre- 
tion, determine who is the successful bidder, and his decision shall be final; 
or the auctioneer may reoffer and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, 
or which is merely a nominal or fractional advance over the previous bid, 
may be rejected by the auctioneer, in his discretion, if in his judgment such 
bid would be likely to affect the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given 
to the Galleries immediately following the sale thereof, and payment of 
the whole purchase price, or such part thereof as the Galleries may require, 
shall be immediately made by the purchaser thereof. If the foregoing con- 
dition, or any other applicable condition herein, is not complied with, the 
sale may, at the option of the Galleries, be canceled, and the article, or lot, 
reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or 
a sale without reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder 
upon the fall of the auctioneer’s hammer, and thereafter the property is at 
the purchaser’s sole risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day 
following the sale may be turned over by the Galleries to a carrier to be 
delivered to a storehouse for the account and risk of the purchaser, and at 
his cost. If the purchase price has not been so paid in full, the Galleries may 
either cancel the sale, and any partial payment already made shall there- 
upon be forfeited as liquidated damages, or it may resell the same, without 
notice to the buyer and for his account and risk, and hold him responsible 
for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or 
cannot be delivered in as good condition as the same may have been at the 
time of sale, the sale will be canceled, and any amount that may have been 
paid on account of the sale will be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the 
Federal Excise ‘Tax equivalent to 10 per centum of the price for which sold 
on jewelry, clocks, silver, gold, furs, etc. However, articles of these categories 
sold for certain classes of consignors are exempt from this tax. Items in 
this catalogue subject to the Federal Excise ‘Tax are designated by an 
asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be re- 
quired to pay the New York City sales tax of 1 per centum of the price for 
which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms 
and conditions as it may prescribe, but without charge for its services, will 
undertake to make bids for responsible parties approved by it. Requests 
for such bidding must be given with such clearness as to leave no room for 
misunderstanding as to the amount to be bid and must state the catalogue 
number of the item and the name or title of the article to be bid on. If 
bids are to be made on several articles listed as one item in the catalogue, 
the request should state the amount to be bid on each article, unless the 
item contains the notation “Lot”, in which case the request should state 
the amount to be bid “For the Lot’. The Galleries reserves the right to 
decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers 
by purchasers but will not be responsible for the acts of such carriers or 
packers in any respect whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the 
Galleries or by public announcement by the auctioneer at the time of sale. 
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Bevel bENTAH CENTURY PAINTINGS 


[NUMBERS 1 TO 43 INCLUSIVE | 


ANTON MAUVE DuTcH: 1838-1888 
Vi ai. COW. A brown and white cow, standing in profile before a stretch of 
open fields. Signed at lower right A. MAUVE. 14 x 20 inches 


JEAN BAPTISTE ANTOINE GUILLEMET  Frencu: 1842-1918 
2. LANDSCAPE WITH FIGURE. Hilly green and russet landscape, 
ZO “wild flowers growing in the foreground, a woman appearing before a low 
cottage; another cottage with smoking chimney in the background. Signed 
at lower left A. GUILLEMET. (Sherman) Panel: 7 x 101% inches 


JOAQUIN SOROLLA Y BASTIDA SPANISH: 1863-1923 

3. LANDSCAPE SKETCH WITH FIGURES. Groups of figures, with 
14 “women in brightly colored costumes, upon a green meadow before a 

distant hillside grown with low trees; gray cloudy sky. Signed at lower left 

J. SOROLLA B. (Sherman) On cardboard: 4 x 61% inches 

Collection of Charles M. Kurtz 

Exhibited at the Hispanic Society of New York 


GEORGE CRUIKSHANK BRITISH: 11792-1878 
444. LIFE OF GRIMALDI. Grimaldi in a barber shop. Inscribed on back 
An incident in the life of Grimaldi—vide his Memoirs edited by Boz. George 
Cruikshank, Aug. 25, 1854. Signed at lower left G. CRUIKSHANK. (Woodin) 

12 x 141% inches 


GEORGE CRUIKSHANK BRITISH: 1792-1878 
5. FRUITS OF INTEMPERANCE: SET OF SIX PAINTINGS. The 
Ruined Family; The Expectant Mother; The Robber; The Invitation to 
m7) -Drink; Sick and Repentant; and The Relapse. Five signed and dated 1851 
and 1852. In two frames. [Lot.] (Woodin) Panels: 634 x gl inches 


GEORGE CRUIKSHANK BRITISH: 1792-1878 


6. FALSTAFF IN WINDSOR PARK. Scene from the Merry Wives of 

@ Windsor, with Falstaff sprawled beneath a tree, his tormentor in the form 
of a goblin beside him. Signed at lower right GEORGE CRUIKSHANK. (Woodin) 
Panel: 13 x 11 inches 


We 


- playing with a cat. Signed at lower left A. STEVENS. 
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ALFRED EMILE LEOPOLD STEVENS BELGIAN: 1828-1906 


7. PLAYING WITH HER PET. A young woman in black gown, trim- 
med with a red bow, seated before a gray wall, holding an open book and 


Panel: 14% X 12 inches 
From Tedesco Fréres, Paris 


ALBERT LEROY GROLUEANA AMERICAN: B.1866 


8. OCTOBER EVENING. Green meadow bordering a pond in the 
foreground; in the middle distance, tall oaks in russet foliage silhouetted 
against the sky. Signed at lower right A. L. GROLL. (Watkins) 12 x 16 inches 


JAMES, GALE TYLER AMERICAN: 1855-1931 


4% 9. HARBOR SCENE. Blue waters of a harbor with a schooner moored, 


(* 


sails slacked to dry, other sailing vessels in the distance and a dory moored 
to the rocky bank in the foreground. Signed at lower right JAMES G. TYLER 
and dated 1905. (Watkins) 11 x 20 inches 


ERNEST LAWSON, N.A. AMERICAN: 1873-1939 
10. MISTY MORNING. Wide river, the near bank with long grasses 


of) &@ “and two slender saplings, the farther bank with a small white house before 


46 


a wood of green trees reflected in the placid water. Signed at lower left 


E. LAWSON. (Watkins) 16 x 20 inches 
WILLIAM GEDNEY BUNCE, N.A. AMERICAN: 1840-1916 


11. VENICE. A group of fishing vessels on the Lagoon, with colored sails 
“slacked to dry, outlined against the cloudy sky. Signed at lower right w. c. 
BUNCE and dated ’81. (Sherman) Panel: 141% x 25 inches 


JOHN FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 


YE, 2: LANDSCAPE AT ARKVILLE, DELAWARE CO., N. Y. Saplings 


: 


with delicate autumn foliage bordering a pool in the foreground, the water 
reflecting the light cloudy sky; in the distance, brownish fields with houses 
at the right. Signed at lower left J. F. MURPHY and dated 1905. (Watkins) 

14 xX 19 inches 


CHARLES) W: HAW DHORNESNA: AMERICAN: 1872-1930 


. oe : 
bfo 13. THE BEACH. Houses among trees bordering a beach, a woman and 


child in red jacket walking at the water’s edge; at the right, small sailing 
vessels and dinghies scattered on the gray water. Signed at lower right 
C. W. HAWTHORNE. (Watkins) 14 x 20 inches 


Vr 


[NUMBER 14] 


WINSLOW HOMER, N.A. AMERICAN: 1836-1910 
14. HAYMAKING. A farmer boy in red shirt and blue overalls, with a 
straw hat shading his face, pitching hay on a sloping hillside before an 
orchard in the background. Bright blue sky flecked with clouds. Signed 
at lower left HoMER and dated ’64. (Sherman) 16x 11 inches 


Collection of F. H. Whittemore, New York and Farmington, Conn. 
Collection of Charles Whittemore, New York 
From the Babcock Galleries, New York 
Ulustrated in Art in America, June, 1918, vol. 6, following p. 202 
Described and illustrated in Frederic Fairchild Sherman, American Painters 
of Yesterday and Today, 1919, p. 32 and opp. p. 29 
[See illustration ] 
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GUY WIGGINS, N.A: AMERICAN: B.1883 


. ST. PATRICK’S CATHEDRAL, NEW YORK. A blizzard with buses 

aiid automobiles traveling the snow-covered street, pedestrians on the pave- 

7 ment; the gray twin towers of St. Patrick’s rising through the haze. Signed 
at lower left GUY WIGGINS. 24 x 20 inches 


CHARLES W. HAWTHORNE, N.A. AMERICAN: 1872-1930 


SI 16. RIVER SCENE, VENICE. High walls of palaces bordering a narrow 
{- canal, with a gondola and sailing vessel moored near the walls and an 
arched bridge in the middle distance. Signed at lower left c. w. HAWTHORNE. 
(Watkins) 20 x 1714 inches 


JOHN FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 


17. SPRING. Green and brown meadows with a group of slender trees, 
- at the left, and red underbrush half obscuring a gabled cottage; at centre, 
a pond reflecting the luminous sky. Signed at lower right J. FRANCIS MURPHY 
and dated 190g. (Watkins) 12 x 16 inches 


LEONARD OCHTMAN, N.A. AMERICAN: 1854-1934 
18. LANDSCAPE. Blossoming fruit trees flanking a farmhouse, with a 
figure of a woman nearby; to the right, a barn and, in the distance, sloping 
wooded country and cultivated fields. Signed at lower left LEONARD OCHT- 
MAN and dated 1901. (Watkins) 16 x 22 inches 


WILLIAM S. ROBINSON, N.A. AMERICAN: B. 1861 
19. THE FARMYARD. White farm buildings with red-tiled and thatched 
4) “ferooks bordering a sunlit enclosure and wagon shed, with chickens scratching 
the ground for feed. In the background, green trees screening a bright sky. 
Signed at lower left wM. s. ROBINSON. (Watkins) 12 x 16 inches 


ROBERT LOFTIN NEWMAN AMERICAN: 1827-1912 


20. GIRL BLOWING SOAP BUBBLES. A child in pink skirt standing, 
4 fo—eaning against a grass embankment, her head in profile blowing bubbles; 
CP ~ at the right, two dogs. Dark brown and green background. Signed at lower 
left R. L. NEWMAN. (Sherman) 20 x 16 inches 
Exhibition of Paintings by Robert Loftin Newman, Whitney Museum 
of American Art, New York, 1935, no. 18 

Described and illustrated in Frederic Fairchild Sherman, Landscape and 

Figure Painters of America, 1917, opp. p. 20 
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[NUMBER 21] 


ERNEST LAWSON, N.A. AMERICAN: 1873-1939 


21. THE OLD MILL IN WINTER. Snow-covered banks wooded with 
6 trees bordering the blue green water of a winding stream, a skiff moored 
near the foreground; on the right bank, gabled houses clustered on a hill- 
side. Signed twice at lower left E. Lawson and dated 1904. (Watkins) 
24 x 30 inches 
[See illustration ] 
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JOHN@SSSAR GEN EIN GAT Rea AMERICAN: 1856-1925 
22. OCTOPUS. Octopuses, in tones of pearl gray, upon a brown board 
floor. Signed at upper left JOHN s. SARGENT and dated at upper right 1875. 
SO = (Sherman) 16 x 13 inches 


Note: Accompanied by a manuscript letter from the artist stating that the 
‘Octopus’ was “a sketch done on the deck of a fishing boat in Brittany when I 
was about 19 years old. . .” 


Collection of Charles L. Knoedler, Paris 

From M. Knoedler & Co., Inc., New York 

Described in William H. Downes, John S. Sargent, His Life and Work, 
1925, p. 119 

Recorded in Hon. Evan Charteris, K.C., John Sargent, 1927, p. 280 


ERNEST LAWSON, N.A. AMERICAN: 1873-1939 


23. FORDING THESTREAM. Spring landscape with woods bordering 
4/0 , a road passing over a stone culvert, a path forking into the eee 
across the stream, where a white horse, mounted by a peasant boy, 1 
drinking; light cloudy turquoise sky. Signed at lower left E. LAWSON. 
(Watkins) 24 x 30 inches 


FREDERICK J. WAUGH, N.A. AMERICAN: 1861-1940 


24. SEASCAPE. Rocky coast washed by the foaming surf of a blue-green 
She sea extending to a high horizon on the left. Signed at lower right WAUGH 
and dated on back of canvas 1909. (Watkins) 16 x 24 inches 


CHARLES W. HAWTHORNE, N.A. AMERICAN: 1872-1930 

) 25. PORTUGUESE FISHMONGER. A swarthy dark-haired lad ina red 
Vie) shirt with blue overalls, holding a fish on a pewter plate. Signed at upper 
right C. W. HAWTHORNE and dated 1905. (Watkins) 30 x 24 inches 


mn ERNEST LAWSON, N.A. AMERICAN: 1873-1939 
Va 2) 26. MOONLIGHT; OLD MILL, LONG ISLAND. Green foreground 
¢ "with wheel tracks leading to a gabled white house with lighted window, 

the red roof outlined against an evening sky studded with stars, the 
wing half-hidden by trees in heavy foliage. Signed at lower left LAwson. 
(Watkins) 20 x 24 inches 


JOHN FRANCIS MURPHY, N.A. AMERICAN: 1853-1921 


196-7": EARLY AUTUMN. Windblown wintry trees, silhouetted against a 
sky of gray clouds, bordering a green field which extends to a distant hori- 
zon. Signed at lower left J. FRANCIS MURPHY. 24 x 26 inches 


From the Murphy Sale, New York, 1926, illustrated in the catalogue 
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[NUMBER 28] 


ERNEST LAWSON, N.A. AMERICAN: 1873-1939 


28. HOUSE AMONG THE TREES. Sunlight playing on the straight 
COrirunks of trees bordering a narrow stream flowing into the left foreground; 
a red gabled cottage appears through the branches at the left; wild flowers 
fill the foreground. Signed at lower left £. LAWSON. (Watkins) 
22 x 26 inches 
[See illustration ] 
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NARCISSE VIRGILE DIAZ DE LA PENA — FRENCH: 1807-1876 


29. VENUS. Halt-nude figure of Venus in peacock blue and white 
draperies seated on a boulder in a wooded landscape; at the left, Cupid 
leaning on his bow and a nymph in rose drapery. Signed at lower left 
Jo -~N. DIAZ. (N.Y. Private Collector) 1214 xX gl4 inches 


FELIX ZIEM FRENCH: 1821-1911 


30. THE LAGOON, VENICE: SUNSET. » Wide expanse of blue water 

reflecting the sun sinking towards a low horizon. At the left are the build- 
Sf, yfmings of the shore and, in the immediate foreground, a green mooring post; 

three gondolas cross the water towards the right. Signed at lower left z1EM. 

21 x 331% inches 

From Allard & Noél, Paris 

From Julius Oehme, New York 

Collection of Henry T. Sloane, Parke-Bernet Galleries, Inc., 1938 


JEAN LEON GEROME FRENCH: 1824-1904 


31. PLAZA DE TOROS. Scene before a crowded arena with toreadors 

| ots colorful costumes standing in the right foreground, facing the bull, 
v which stands dazed upon entrance into the ring. Signed at lower right 

J. L. GEROME. Panel: 18 x 30 inches 


From the Goupil Galleries, New York 
Collection of Commodore Elbridge ‘I’. Gerry, New York, 1928 


JEAN GEORGES VIBERT FRENCH: 1840-1902 


32. THE SIGNAL. A bishop in scarlet robes and hat standing by the 
Ve f open iron grille of a window, waving a rose in his hand; at the left, a bronze 
alae aaa : 
jardiniere massed with flowers. Signed at lower left J. G. VIBERT. 
Cradled panel: 1814 x 1434 inches 


NARCISSE VIRGILE DIAZ DE LA PENA FRENCH: 1807-1876 


33. HEART OF THE FOREST. A view of Fontainebleau with sunlight 
/ Lo brightening the trunks of birch trees in russet and green foliage, enclosing 
a clearing at centre with a small pool in the foreground; glimpses of dark 
blue twilight sky appear through the branches. Signed at lower right N. DIAZ 
and dated ’7e. 16 x 22 inches 


Collection of David H. King, New York, 1905 
From Julius Oehme, New York, 1905 
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[NUMBER 34] 


LOUIS GABRIEL EUGENE ISABEY FRENCH: 1803-1886 


34. THE BEACON. A storm at sea, with waves lashing a pier leading 
to a lighthouse, the light extinct; in the foreground, the lighthouse keeper 
raising a flag as signal, surrounded by children standing in the wind. Signed 
30 ett lower right with initials £. 1. 32 x 26 inches 


Collection of T. D. Shimmin, Boston, Bass. 

Collection of C. F. Shimmin, Boston, Mass. 

Exhibited at the Boston Atheneum, Boston, Mass. 

Exhibited at the Boston Art Club, Boston, Mass., 1873 
[See illustration ] 
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[NUMBER 35 | 


ADOLPHE JOSEPH THOMAS MONTICELLI 
FRENCH: 1824-1886 


35. A GARDEN PARTY. Wooded landscape with a clearing in the 
foreground filled with gay figures of nymphs in draperies of rich red and 
ivory, dancing and reclining upon the greensward, two amors discernible 
in yee right for eground. Signed at lower right MONTICELLI. 


3 VI Cradled panel: 151% x 24 inches 
ee M. D. Diot, Paris 


Collection of Dr U. de Ridder, ‘The Hague 
From E. J. van Wisselingh & Co., Amsterdam, 1905 
Collection of James G. Shepherd, New York, 1935 


Exhibited at the Museum of the Brooklyn Institute of Arts and Sciences, 
Brooklyn, N. Y. 
[See illustration ] 
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[NUMBER 36] 


jbo _— 
JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 
36. LACHARRETTE. ‘Two women, one with scarlet kerchief about her 
head, working with pitchforks at the edge of a hayfield, standing near a 
spreading tree; at the left, a man on a hay wagon drawn by a bay horse. 
Open field in the background bounded by a copse of tall trees at the right, 
red-roofed houses and the spire of a church appearing in the far distance. 
Signed at lower left conor. (De Villers) | Cradled panel: 11 x 181% inches 


From Durand-Ruel, Inc., New York 
Collection of Mrs L. Bartlett, 1910 
[See illustration ] 
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/ THOMAS COUTURE FRENCH: 1815-1879 
37- INTERVIEW OF DIOGENES AND ALEXANDER. Depicting 
Diogenes taking his abode in the tub, at Corinth, and Alexander sur- 
rounded by his soldiers and mounted spearsmen; beyond them, a view of 
blue sea enclosed by a rocky shore. Signed at lower left with initials T.c. 

16 x 21 inches 
Purchased from the artist 


Collection of Mrs Maria Garcia 


MARY CASSATT AMERICAN: 1855-1926 
38. HEAD OF A CHILD. A child seen before a background of foliage, 
the sunlight which penetrates the leaves lighting his features and flaxen 


/ v0 hair. 1314 x 1214 inches 


“From the Mary Cassatt Sale, Paris, 1927 
Exhibited at the Galerie Reitlinger, Paris, 1931 


ANTONIO MANCINI ITALIAN: 1852-1930 


39. HEAD OF A GIRL. Portrait sketch of a dark-haired young girl lean- 
Le —ing from the left, the right hand visible; costume sketched in green, yellow, 
white, and black. 241% x 191% inches 


CHARLES ALBERT LEBOURG FRENCH: 1849-1928 


40. RIVER LANDSCAPE. Wide blue river with a small steamer moored 
SO —to a wharf before a colorful group of gabled village houses on the shore. 
Signed at lower right A. LEBOURG and dated 1892. 15 X 2114 inches 


GUSTAVE LOISEAU FRENCH: 1865-1928 


41. LE QUAI DE L’OISE. Figures and a cart drawn by a white horse 
upon a road bordering the river at the left; at the right, the colored facades 
[0 “of houses, other buildings in the distance outlined against the pale sky. 
Signed at lower left G. LoisEau and dated 1906. 18 x 24 inches 


POULESSDOPRE FRENCH: 1811-1889 _ 


42. MARINE. Heavy stormy sea with a yawl battling the waves in the 
foreground, another sail appearing on the horizon beneath a low cumulus | 
“sky. Signed at lower right JULES DUPRE. 15 xX 2114 inches 


Collection of Edward Brandus, New York, 1904 


HENRI JOSEPH HARPIGNIES FRENCH: 1819-1916 


43. SUNSET. A placid river flowing between banks grown with scattered 
/, £2 d Tees and bushes, with the mouth of a smaller stream at the right bordered 
by gray boulders. The fading orange light of a sunset is reflected on the 
water. Signed at lower left H. J. HARPIGNIES, and dated ’96. 24 x 33 inches 


Collection of Mrs Helen B. Emmons, Boston, Mass. 
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OLD MASTERS 


[NUMBERS 44 TO 92 INCLUSIVE | 


HANS FRIES (ATTRIBUTED To) SwIss: 1465-1520 


44. PORTRAIT OF A LADY. A young woman depicted at waist length, 
facing half left, wearing an embroidered white linen headdress and henna 
brown gown with round neck bordered in black and white; the left hand 
visible, holding jewels. Dark background. (M. Freund) 

Cradled panel: 204 x 13 inches 


ALo- With a manuscript certificate by Dr Walter Hugelshofer, dated Zurich, 
November 1932, in which he states that the painting (translation) “comes re- 
markably close to the work of Hans Fries, but we cannot accept the picture as 
an indisputable composition by this artist. It is an excellent work with high 
artistic quality in the upper German manner of painting dating about 1500.” 


Illustrated in Die Weltkunst, October 25-27, 1932, p. 2 (as by Hans Fries) 


ANDREA DEL BRESCIANINO SIENESE: FL. 1507 — C. 1525 

45. MADONNA AND CHILD. ‘The Madonna seated before a green 

drapery, wearing a rose gown with purple wimple, a peacock blue mantle 
Iob-ove: her knees; holding the Child, in a transparent white tunic, Who grasps 

a bird. Tabernacle frame. Cradled panel: 27 x 20% inches 

Collection of George A. Hearn, New York 

Illustrated in the Catalogue of the Collection of Foreign and American 

Paintings, 1908, p. 145, no. 184 


LORENZO DI NICCOLO GERINI (ScHootL oF) 
FLORENTINE: C. 1376 — 1440 
as LEGENDARY SCENE: PREDELLA. Depicting a saint in green 
gown, rose and saffron mantle, and capuchon, throwing volumes into a 
rushing mountain stream; in the background, mountain peaks and trees, 


gold sky. (Sherman) Cradled panel: 111% x 81% inches 


Collection of Langton Douglas (as by Niccolo di Pietro Gerini) 


FLEMISH SCHOOL XVI CENTURY 
47, THE MADONNA. Youthful figure with fair hair falling to her right 
-/o -shoulder and bound with a transparent veil headdress, her head outlined 
against a mandorla; in rose gown and bluish green mantle, her hands 
clasped upon her breast. Dark green background. Carved tabernacle frame. 
(M. Freund) Panel: 20 x 13 inches 


a3 


[NUMBER 48] 


JAN GOSSAERT (MABUSE) (FOLLOWER oF) 

EARLY XVI CENTURY 
48. PORTRAIT OF A LADY HOLDING LILIES OF THE VALLEY: 
f Half-length figure of a young woman, turned slightly to the left, ina French 
L4O6 Thood with gold and coral border, showing a pleated transparent coif and 
her hair fair; wearing a black square-necked gown, with apricot-colored 
trimming and ermine sleeves, and jewel necklaces; holding in her right 

hand a spray of lilies of the valley. Green background. (Brock) 
Cradled panel: 17% x 14 inches 

[See illustration ] 


14 


[NUMBER 49] 


JEAN FOUQUET (AFTER) FRENCH: XVI CENTURY 
49. CHARLES VII OF FRANCE. Bust-length portrait to half right, in 
a broad-brimmed jeweled hat and crimson pleated jerkin with brown fur 
at the neck, showing a black doublet beneath. Inscribed below Charles 
VII Roy de France. Cradled panel: 101l4 x 8 inches 


| 5e Note; The original portrait by Fouquet, now in the Louvre, was painted 

on about 1445, after the treaty of Arras and after Fouquet’s return from Italy; a 
replica is in the Musée de Versailles, another in the Monbrison collection. It 
is thought that the above is a later copy made around 1560-80, by a known but 
unidentified French artist to whom a group of paintings and replicas of his- 
torical portraits of this period have been attributed. 


Collection of Achillito Chiesa, New York, 1925 (as Flemish School of the 
XV Century) 


[See illustration ] 
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[NUMBER 50] 


JAN VAN DER CAPELLE DuTCH: 1624-1679 
50. HARBOR SCENE. Expanse of blue cumulus sky above a calm sea, 


BO with square-rigged vessels anchored in the distance and figures in schwyts 
ow 


/ co 


Jo- 


— 


near the foreground; on the shore, a peasant woman and two boys fishing 
from a wharf at the left. (Dorfman) 1914 x 26 inches 


[See illustration ] 


QUIERINGH GERRITTSZ VAN BREKELENKAM 
DutTcH: 1620-1668 


51. THE FISH DEALER. Depicting an old man in a red cap, smoking 
a pipe, while seated at a table cleaning fish. Signed on edge of table at 
left Q. BREKELENKAM and dated 166.... (Sherman) gl4 x 7 inches 


DANIEL D. BLIECK DurcH: p. 1673 


52. CHURCH INTERIOR. Figures strolling through the vaulted 
central aisle of a church before the light gray columns, three children play- 
ing in the centre foreground. Signed at lower left p. p. BLIECK and dated 
1652. Panel: 221% x 291% inches 
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ANTHONY VAN BORSSON DutcH: 1630-1677 
53. LANDSCAPE WITH FIGURE AND CATTLE. Cattle and sheep 
pasturing in a field with a small pond centring the foreground; at the right, 
a milkmaid carrying buckets on a yoke appears behind a fence. Wooded 
background with a vista at the left. Signed at lower right A. BORSSON fec. 


“ ; ; 
NG “ (Conn. Private Collector) 25% x 311% inches 
With a manuscript certificate by Dr Wilhelm R. Valentiner, dated August, 
1927. 


From Keyes Hermson, Holland 
Collection of Dr G. Reuling, Baltimore, Md. 
Exhibited at the Wadsworth Atheneum, Hartford, Conn. 


ADRIAN HANNEMAN DutcH: 1600-1671 
54. DUKE OF RICHMOND. Portrayed at bust length to the right, look- 
files toward the observer, long brown hair falling to his shoulders; wearing 
a slashed black and white doublet, with blue ribbon and Star of the Garter, 

and wide white lawn collar. Brown background. (N. Y. Estate) 
28 x 23 inches 


JAN JANZ DE STOMME DuTcH: FL. 1643-1657 


55. PORTRAIT OF A GENTLEMAN. Waist-length figure to half 
: right, looking towards the observer, of a young man with light hair falling 
\/ foro his shoulder, wearing a black velvet cap with white turnover collar and 
tassel ties; the right hand held at his breast. Shaded neutral background. 
Signed at upper left J. J. d sromMeE, f, and dated Anno 1652. 

Panel: 29 x 23 inches 


meer TER LELY FLEMISH: 1618-1680 
| 56. SUSAN, COUNTESS OF LINCOLN. Three-quarter-length figure 
V/oon saffron gown with white sleeves, a gray scarf over the right shoulder; 

seated before a wooded landscape, resting the right arm on an embank- 
ment. (N. Y. Private Collector) 49 x 40 inches 


FRANS POURBUS THE ELDER FLEMISH: 1545-1581 


57. PORTRAIT OF A GENTLEMAN. A bearded man portrayed at 
bust length turned slightly to the left and looking at the observer, wearing 
AO a black doublet edged with brown fur and narrow white ruff, black coat, 


“and brimmed high-crowned black hat. Grayish green background. (N. Y. 
Private Collector) Cradled panel: 26 x 23 inches 


A manuscript certificate by Dr W. R. Valentiner, dated Detroit, April 15, 
1936, accompanies the painting. 


Collection of Stanislas Augustus, King of Poland 


- 
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[NUMBER 58] 


FERDINAND BOL DUTCH: 1616-1680 


58. PORTRAIT OF A LADY. Bust-length portrait, slightly to the left, 
of a young woman with brown hair dressed with a silver coif, wearing a 
black gown with wide white collar. Brown background. (N. Y. Private 


Collector) 26 x 21 inches 
\, oe With manuscript authentication by Dr W. R. Valentiner, dated Sept. 30, 


1936, in which he states that the portrait is, ““A characteristic and unusually fine 
work by Ferdinand Bol.” Also with a manuscript authentication by Dr Max J. 
Friedlander, dated Sept. 27, 1936, stating (translation) “in my opinion it is 
a well preserved work by Ferdinand Bol of his middle period.” 


Collection of Stanislas Augustus, King of Poland 
Exhibited at the William Rockhill Nelson Gallery of Art, Kansas City, Mo., 
1941 
[See illustration ] 
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GIOVANNI BATTISTA MORONI ITALIAN: 1510-1578 


59: COUNT ERCOLE TASSI. A young nobleman with dark beard 
and mustache, wearing a high-crowned soft cap and black doublet with 
narrow goffered ruff and cuffs, is seated to half right in a Renaissance arm- 
chair, holding an open volume in both hands. Dark background. (N. Y. 
Private Collector) 40 x 33 inches 


Note: Other replicas of the subject exist and are discussed by G. Lendorff, 
v. infra. 


Painted about 15,70 


Collection of the Hon. W. Cornwallis West, M.P., Newlands Manor, 
Lymington 


Exhibition of Old Masters, Royal Academy, London, 1891, no. 115 


Described in Gertrud Lendorff, Giovanni Battista Moroni, Der Portrét- 
maler von Bergamo, 1933, p. 79, no. 76 


Described and illustrated in Davide Cugini, Moroni Pittore, 1939, plate 
24, vol. 1, p. 100, and vol. 1 (by Lendorff) , p. 145, no. 76 
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FLORENTINE SCHOOL XVI. CENTURY 


60. BIRTH OF THE VIRGIN. An interior with three figures of women 
in scarlet, green, and mauve before a hearth, bathing the infant Mary, a 


px 
lied vision appearing from above; at upper left, a green canopied bedstead, 
with attendant figures surrounding S, Anne. 3814 x 5014 inches 
FRANCO-ITALIAN SCHOOL XVI CENTURY 
; 61. VENUS AND MERCURY BEFORE JUPITER. Landscape scene 
ye with trees, buildings, and distant hills in the background. Jupiter in mauve 


Go- mantle seated in profile on a marble throne; before him, the nude Venus 
with infant Cupid and Mercury in blue-green tunic carrying the caduceus. 
43% x 34% inches 


GIOVANNI PAOLO PANNINI ITALIAN: 1695-1768 

62. CLASSIC RUINS WITH FIGURES. Ruins of the arched portico of 

7 a palace bordering a blue sea with figures on the quay, others upon landing 
i Noe steps and fallen masonry in the foreground. Vault of cloudy blue sky. 
(N. Y. Private Collector) 4914 x 40 inches 


BERNARDO BELLOTTO VENETIAN: 1720-1780 
63. DOGE’S PALACE, VENICE. Groups of figures upon the quay before 
the palace, with gondolas and other craft moored to the steps and plying 
§—the blue water; in the distance, a view of the Salute and Old Customs 
House. (N. Y. Private Collector) 36 x 50 inches 


FLEMISH SCHOOL XVII CENTURY 

64. FOWL IN A LANDSCAPE. Chickens, pigeons, and a white rabbit 

(/ “ surrounding a pool in the foreground, before a park landscape with open 
lawns bordered by trees and sculptured urns. (N. Y. Private Collector) 

50 X 5814 inches 


FLEMISH SCHOOL XVIII CENTURY 


765. STILL LIFE: PAIR PAINTINGS. Collections of musical instru- 
O ments and scores placed upon tables, in one upon a figured crimson cloth, 
beside a vase of hyacinths, carnations, and tulips. Backgrounds with red 

and dark green hangings. (N. Y. Private Collector) 29 x 40 inches 
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[NUMBER 66] 


2, PIETRO LONGHI ITALIAN: 1702-1785 


@*VP66. SCENA RUSTICA. An interior with a smiling young peasant girl 
sitting on a low stool, holding a distaff; behind her, a jug upon a table 
covered with a white cloth. At the left, two youths, one playing a mandolin 
and the other with a cornemuse. 241% X 19% inches 


Collection of Lord Suffield, Sussex 


[See illustration ] 
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[NUMBER 67 | 


JEAN BAPTISTE, GREUZE FRENCH: 1725-1805 


67. UN PREMIER CHAGRIN. Depicting two nude infants carrying a 
lamb and followed by a sheep walking toward a shepherd and shepherdess, 
the former in mauve tunic and blue mantle seated on a low wall with a dog 
— . . . - . 

at his side. Background of trees and classic ruins. 21 x 26 inches 


Collection of Comte d’Espagnac, Paris, 1866 
Collection Gravur, Paris 

From the Drey Gallery, New York 
Exhibited at Galerie Cailleux, Paris, 1934 


Described in Camille Mauclair, Jean Baptiste Greuze, n.d., p. 16 of the 
catalogue raisonné, no. 199 


[See illustration ] 
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[NUMBER 68] 


JEAN FREDERIC SCHALL FRENCH: 1753-1835 


68. STRONG RESISTANCE. A young girl in white holding a door, a 
youth seeking entrance, in a boudoir before a table covered in golden 
yellow, a fawteuil with a mauve drapery in the foreground; at right, a bark- 


“ing spaniel. Panel: 14 x 18 inches 


[See illustration ] 


GASPARI TRAVERSI NEAPOLITAN: FL. 1725-1756 
69. TWO LADIES WITH A CAVALIER. Scene from a play by 
Goldoni, with two laughing girls, one dark-eyed in amber yellow gown, 
her arm about the shoulder of the younger girl in blue gown with white 
pointed bodice, seated at the right; at the left, a youth appears in the back- 
-ground, leaning his head upon his hands and holding a cane. 

24 x 29 inches 

With manuscript authentications by Prof. Gustav Gronau, dated London, 

July 5, 1928, and by Prof. Dr W Vogelsang stating that this is in his opinion 


“a genuine and very good work by the Naples painter Gaspare Traversi 
rival of R. Longhi.” 
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HUBERT ROBERT FRENCH: 1733-1808 
70. LE TEMPLE DE=d (CONCORDE, LARC DE Lites 2 tei 
PYRAMIDE DE CESTIUS. Landscape, with trees in green foliage grow- 
ing at the left, and figures, one sleeping, surrounding a fountain in the 
Cd Oricon at the right, the high Ionic columns of a temple; in the back- 
ground, the ruins of an arch and pyramids. Cloudy blue sky. (N. Y. Private 
Collector) 29/4 x 391% inches 


The above and the following painting formed part of a series of twelve 
scenes executed by Robert shortly after he arrived in Italy. 


Collection of Dr Adrien Fauchier-Magnan, Paris, 1839, no. 58 

Collection of Jacob M. Heimann 

Versailles Exhibition, 1923 

Exhibited at the Galerie d’Atri, Paris 

Exhibition of Landscape Paintings from Patinir to Hubert Robert, John 
Hopkins University, Gilman Hall, Baltimore, 1941, no. 63 


Described and illustrated in Pierre de Nolhac, Les Premiéres Oeuvres 
Romaines d’Hubert Robert, La Renaissance de |’Art Frangais et des 
Industries de Luxe, January, 1923, vol. 6, pp. 27-33 


HUBERT ROBERT FRENCH: 1733-1808 
W. LE TEMPLE DE VENUS ET: DE ROME.” \hesrns zor ashigh 
4 archway and inner wall of a temple overgrown with greenery, with trees and 
FOO “buildings appearing beyond; groups of figures in the foreground. (N. Y. 


Private Collector) 2914 X 39 inches 
See provenance and bibliography for the preceding. 
FRENCH SCHOOL LATE XVIII Century 


72. CONVERSATION PIECE. Five figures around a table with red 
covering: a lady in fur-trimmed yellow cloak and brown gown, holding 
VE, roses and a pen; a gentleman in blue and buff, two girls, and a youth in 


blue standing in profile. (N. Y. Private Collector) 711% x 83 inches 

FELICITE BEAUDIN FRENCH: XIX CENTURY — 

73. PORTRAIT OF A MAN. Three-quarter-length figure in brown — 

> coat and dark green waistcoat, resting the right arm on a pedestal covered _ 
(/heo with a figured drapery, and holding gloves. Signed at lower left Fcit. 
: BEAUDIN and dated 1824. 394 x 32 inches 
FRANCOIS XAVIER FABRE FRENCH: 1766-1837 


74. THE FAMILY OF THE COMTE DE LAMOIGNON. Conversa- 
tion piece, with a group of seven figures in an interior, a woman in white 
seated at centre with her two daughters in blue and rose at her side, a 

See youth holding a miniature and a boy in profile at the right; at the left, 
the Comte de Lamoignon in green coat and a man in scarlet coat standing 
before a window. 44% x 561% inches 
From the Ferargil Galleries, Inc., New York 
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[NUMBER 75 


FRANCISCO JOSE DE GOYA SPANISH: 1746-1828 
: 75. PORTRAIT OF A LADY. Half-length figure of a woman, slightly 
: to the left, with hands crossed at her waist, holding a fan; she wears a 
bluish gray figured gown, trimmed with gray ruching, striped bowknots, 
00 and lace, with powdered coiffure surmounted by a mob-cap. Dark gray 
f “background. (Dorfman) 3214 x 261% inches 
Authenticated verbally by Dr August Mayer. 
Collection of the Royal Family of Spain 
Collection of Madame S. Beral de Siret, Bruxelles 


[See illustration ] 


or 
a) 


THOMAS GAINSBOROUGH, R.A. BrivIsH: 1727-1788 


76. LANDSCAPE AND COAST SCENE. Fishing boats with sails slacked 
to dry moored near a rocky shore, with a group of cattle resting upon a 
high grass-grown rock overlooking the sea at the right, a herdsman and 
peasant girl watching nearby; in the foreground, two figures on the bank 
of a small cove, others in a dinghy rowing toward shore. (N. Y. Private 


Collector) 34 x 28 inches 

Note: See the leather-bound brochure which accompanies the painting, 

kL. - and which contains printed authentications of the above painting by Mr W. 
Z Roberts (dated London, August 30, 1933), Mr Charles Holmes (dated London, 
Sept. 2, 1933), and Mr R. R. Tatlock (dated London, Sept. 8, 1933) . 

Mr Holmes states: “This attractive silvery composition by Gainsborough 
seems to date from the early years of his London period, 1.e., c. 1773. A slightly 
smaller version (g0 x 2414 inches), more golden in tone, was lent by the 
late Sir Chas. Tennant (D. Glenconner) to the Winter Exhibition at Burling- 
ton House in 1895 (no. 18). 

“A large painting sold with the Arthur Kay Collection at Christie’s in 
March, 1929, repeated most of the composition, but was not of the same quality 
as these two smaller pictures.” 

Mr Roberts describes the painting as of somewhat later period than the 
Ipswich period. 

The framed original manuscript certificates will be given the purchaser. 


From the John Levy Galleries, New York, 1933 


Opening Exhibition, Springfield Museum of Art, Springfield, Mass. 
1933, No. 14 


[See illustration] 
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[NUMBER 77] 


JOHN HOPPNER, R.A. BRITISH: 1758-1810 


77. MR SIMMONS AND SON. A child in bottle green costume with 
ruffled white lawn collar, holding a hat in the right hand, reaching with his : 
left hand toward a man standing at the right and leaning against a pedestal; 
the latter wearing brown cutaway coat and white waistcoat, with powdered 
tie-wig. Landscape background, with trees and a cascading stream. (N. Y. 
Private Collector) 94 x 58 inches 
From Sulley & Co., London 
[See illustration] 
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[NUMBER 78] 


JOHN OPIE, R.A. BRITISH: 1761-1807 
78. THE APPLE GATHERERS. ‘Two young girls in a landscape, one 
in white bodice and henna brown skirt standing in profile reaching for the 
branch of an apple tree, handing apples to a younger girl in gold and blue 
frock, seated on the ground playing with a dog; a vista at right. 

tte 


77 x 48 inches 
Collection of Emil Heinemann, London, 1902, NO. 143 


Collection of William B. Leeds 
Described in Ada Earland, John Opie and His Circle, 1911, p- 338 
[See illustration ] 
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THOMAS GAINSBOROUGH, R.A. BRITISH: 1727-1788 


79. LIEUTENANT DANIEL HOLROYD, YOUNGER BROTHER OF 
THE EARL OF SHEFFIELD. Three-quarter-length figure standing to 
half left, wearing a scarlet and green uniform with crimson sash, carrying 
in his left hand the color staff of his regiment. In the background, a view 
of Castle Morro. Inscribed at lower left, Dan. Holroyd, Esqr. Killed at the 
Havanna July 31, 1762. 50 x 40 inches 


Note: This portrait was the outstanding discovery in England of the year 
1928 and was so acclaimed by Mr James Greig, the art critic of the Morning 
, Post, London (August 25, 1928, pp. 5, 8 and g); see also the Art News, New 
LO en York (Oct. 6, 1928, p. 10 and Nov. 17, 1928, pp. 7 and 12) , where reproductions 
and full details of the picture in its original blackened condition and subse- 

quent appearance after cleaning may be found. 

Manuscript certificates by Mr James Greig and Mr W. Roberts accompany 
the painting. Mr Roberts writes (London, August 27, 1928): “I entirely agree 
with all that Mr Greig has said about this exceedingly fine and interesting 
early portrait by Gainsborough .. . Daniel Holroyd was the younger son of 
Isaac Holroyd of Dunamore, Co. Meath, by Dorothy, daughter of Daniel Baker 
of Penn, Bucks.—Their elder son was created Baron of Sheffield in 1781 and 
Earl of Sheffield in 1816. Daniel, the subject of this portrait, was born about 
1737, and was killed in action in Havana July 30, 1762. He is in the uniform 
of the goth Regiment, or Irish Light Infantry (or Colonel Morgan's) , raised 
in Ireland in 1759 and disbanded in 1763. The motto of the corps would seem 
from Lieut. Holroyd’s hat to have been ‘Celer et audax’ (i. e. swift and bold) . 
The Regiment was employed at the famous siege of Belle Isle in 1761, and 
was much distinguished at the capture of Havana, where, as above stated, 
Lieut. Holroyd lost his life. It may be pointed out that this striking portrait 
remained in the Sheffield family until the death of the third and last Earl, 
and remained with other family portraits in possession of the Earl’s legatee 
until a few months ago.” 


Painted about 1760-62 
Collection of the Earl of Shefheld, Clinton Lodge, Sheffield Park, Sussex 
Collection of Luscombe Carroll, Parke-Bernet Galleries, Inc., 1940 


[See illustration ] 


[NUMBER 79] 


[ NUMBER. 80] 


JOHN HOPPNER, R.A. BRITISH: 1758-1810 


80. HON. JANE MOLESWORTH, AFTERWARDS HON. MRS JOHN 
STEPHENSON. Portrayed at half-length facing the observer, glancing 
slightly upwards to the left, wearing a high-waisted light aubergine gown 
with gold sash and a gold ribbon through her hair; her hands clasped, 
leaning the left arm on a pedestal. Background with foliage and sky. 
(Conn, Private Collector) 3014 x 25 inches 


Lo 0 — Mr W. Roberts, in a manuscript certificate, dated London, March 22, 1928, 
writes of the above portrait: “This is a typical portrait by John Hoppner . . . 
painted about the time of her marriage. The portrait would seem to have 
been in a foreign collection for many years, for on back of the frame there is 
an old inscription in French stating her name & that of her husband as well 
as the date of her marriage . . . These statements are confirmed by a reference 
to The Gentlemen’s Magazine, of Sep. 1792, p. 865 . . . Miss Molesworth was 
in fact one of the younger daughters of Robert, 5th Viscount Molesworth, 
& she was born on June 14th, 1772 ... The portrait was unknown to me when 
I wrote the Hoppner ‘Catalogue Raisonné,’ but it has now been entered in 
my interleaved copy with a view to any future edition.” 
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SIR JOSHUA REYNOLDS, P.R.A. BRITISH: 1723-1792 


81. ADMIRAL DUIF OF FETTERESS CASTLE, SCOTLAND. Bust- 
length figure to the right, glancing to half right, wearing a powdered tic- 
wig and sapphire blue coat with gold-braided white facings, and holding 
a bicorn under the left arm. Within a painted brown oval; sky background. 
(N. Y. Private Collector) 30 X 25 inches 


“This is, there can be very little doubt, the ‘Captain Duff’ who sat to 
Reynolds in 1764, as recorded by Graves & Cronin in their monograph on 
Reynolds p. 264. That picture remained untraced by the authors & its discovery 
now makes a very desirable addition to the known portraits by Reynolds of 
this comparatively early period. The ‘Dictionary of National Biography’ gives 
a brief summary of Vice-Admiral Robert Duff’s career—when senior officer of 
y O- a squadron on the coast of Bretagne he drew the French into the main body 
/ of the English fleet, the Battle of Quiberon Bay ensuing 1759; he was Com- 
mander-in-Chief at Newfoundland 1775-7, Vice-Admiral 1778; co-operated in 

the siege of Gibraltar 1779, & died in 1787. 
“This is an uncommonly good example of Reynolds’ portraiture in the 
1760's & makes a very dignified & attractive picture. It is in excellent condition.” 
From a manuscript certificate by Mr W. Roberts, dated March 29, 1934, which 

will be given to the purchaser. 


FRANCIS COTES, R.A. BRITISH: 1726-1770 


82. PORTRAIT OF A LADY. Half-length figure of a young woman in 
mazarine blue gown, the head turned glancing to half left, her hands 
clasped, her left elbow resting on a red cushion. Brown background. (Conn. 


wyoe Collector) 80 X 221% inches 
“ . ; Pi 
With manuscript authentication by Mr W. Roberts, who describes the 


portrait as “painted in the artist’s earlier manner . . .” 


SIR JOSHUA REYNOLDS, P.R.A. BRITISH: 1723-1792 


83. LADY EDEN. Waist-length portrait of a young woman, her head 
turned glancing to the left, wearing her hair in a high coiffure and dressed 
in a low-necked gold-embroidered rose gown with transparent gold-striped 
scarf, her right hand visible. (Conn. Private Collector) 30 X 241% inches 


Mr W. Roberts in a manuscript certificate, dated London, April 2nd, 1928, 
fe writes of the above: “This is an entirely unrecorded portrait of a member of 
the Eden family, upon which a Baronetcy was conferred in 1672 . . . This 
portrait is in its original state and in good condition . ..I am glad to have 
a duplicate photograph for my Reynolds collection; I should like to be allowed 
to publish it at some future time.” 
Graves and Cronin record a portrait of Sir John Eden, 4th Bart. (1740- 
1812), (vol. 1, p. 274), who married Catherine, daughter of John ‘Thompson, 
of Kirkby Hall, Yorkshire; and secondly Dorothea, daughter of Peter Johnson, 
Recorder of York. 
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SIR7 THOMAS LAWRENCE, P-R-A. BRITISH: 1769-1830 


84. PORTRAIT SAID TO BE OF CATHERINE STEPHENS, COUNT- 

ESS OF ESSEX. Portrayed at half length seated on a balcony before a 

red drapery, a glimpse of landscape on the left; wearing a black gown with 

low neck trimmed with lace, gold and turquoise jewelry; holding in her 

left hand a score of the opera Artaxerxes, the right arm resting on the 

balustrade. 30 x 25 inches 

Catherine Stephens (1794-1882), singer and actress; sang at Convent 

Garden in Artaxerxes, 1813. Married the 5th Earl of Essex, 1838. 

Vente Lefevre, Nantes, 1875 

Collection of Jean Dollfus, Paris, 1912, illus. in the catalogue 

From D. Heinemann, Munich, 1936 

Collection of Emil Winter, Parke-Bernet Galleries, Inc., 1942 


Described in Sir Walter Armstrong, Lawrence, 1913, p. 164 


SIR HENRY RAEBURN, R.A. (MANNER OF) 

SCOTTISH: 1756-1823 
85. PORTRAIT OF A LADY. Half-length figure to half left of a woman 
with high-waisted aquamarine gown and black lace shawl, with blue turban 
headdress; seated in a crimson chair. Brown background. (N. J. Private 
Collector) 30 X 25 inches 

Note: Slight differences in appearance of this picture and the illustration 

toe in the Lambert sale are due to subsequent cleaning. The picture was formerly 

in the collection of Mr 'T. S. Smith, son of John Smith, the author of the 


Catalogue Raisonné of the Works of the most Eminent Dutch, Flemish and 
French Painters. 


Collection of T. S. Smith, Esq., London 
Collection of Catholina Lambert, New York, 1916 


GEORGE HENRY HARLOW BRITISH: 1787-1819 


86. TWO CHILDREN. Animated figures of fair-haired children, one 
/ Ve an angel in rose mantle, guiding a child in yellow frock with a garland 
q ™ through her hair. (N. Y. Estate) 30 X 31 inches 


FRANCOIS XAVIER WINTERHALTER (Arrrisurep To) 
GERMAN: 1806-1873 
87. PORTRAIT OF A LADY. Waist-length figure in profile to the right, 
her head turned glancing toward the observer, resting her cheek on her 
= left hand; her smooth brown hair is dressed with a red and green band, 
0 “and about her shoulders she holds a Paisley shawl. (N. Y. Estate) 
30 x 25 inches 


BRITISH SCHOOL BriTIsH: Circa 1810 


88. MISS ELIZABETH (ELIZA) O'NEILL. Portrayed at bust-length 
4/71 *“Glancing upwards to the left, her dark hair in curls and bound with a rib- 
band, wearing a white square-necked gown. 20 x 16 inches 


Collection of Henry W. Stanley, Cambridge, Mass. 


ati) 


oF ; ; 
y, Vi, “Collection of Catholina Lambert, New York, 1916 
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GEORGE HENRY HARLOW BriTIsH: 1787-1819 


89. JOHN PHILIP KEMBLE. Half-length figure of the actor in scarlet 
doublet with white collar and dark mantle, leaning his head on the right 
hand, his arm resting on a folio volume. (N. J. Private Collector) 

30 x 25 inches 


LOUIS, GABRIEL; BEANCHET FRENCH: 1707-1772 
go. CHILD WITH WHITE RABBIT. A nude fair-haired child in 


brimmed leghorn hat, holding a pet rabbit; painted within an oval. Signed 


at middle right L. G. BLANCHET and dated 1767. 2019 x 1814 inches 
GEORGE STUBBS, R.A. BRITISH: 1724-1806 


gi. BLACK ARABIAN. A grassy plot enclosed by an embankment 
crowned by green and russet trees and, at the left, by a cascading stream 
opening to a vista beyond; two thoroughbreds are watering in the stream, 
one mounted by a groom. At centre, Black Arabian, with head lowered, 
turns toward a barking spotted hound. 40 X 50 inches 


With a manuscript certificate by Mr W. Roberts, which will be given to 
the purchaser. 


Collection of Ernest E. Perry, Milford, Mass. 
Exhibited at the Acquavella Galleries, New York, 1941 


JOHN WOLLASTON | AMERICAN: FL. 1750-1767 
92. PORTRAIT OF A GENTLEMAN IN SCARLET COAT. Half- 


‘length figure to half left, in scarlet coat with buff facings and buff waistcoat 


trimmed with silver braid, and wearing a medal; carrying a black tricorn 


under the left arm. Brown background. 30 x 25 inches 
DANIEL PSHUN TINGLON Pani As AMERICAN: 1816-1906 


93. PORTRAIT OF A MAN. Bust-length portrait, to half right, of a 
bearded dark-haired man in black fur-trimmed robe with velvet cowl 
collar, showing a black stock with pin. Tan background. 27 x 21 inches 
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[NUMBER 94] 


AMERICAN SCHOOL Circa 1845 
94. PORTRAIT OF A LADY. Waist-length figure in a black pleated 
gown with white guimpe, leaning her right arm upon a parapet before a 
red drapery. At the right, a vase of flowers upon a pedestal. 30 x 25 inches 
Collection of Henry Stern, New Orleans, La. 

[See illustration ] 
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NINETEENTH CENTURY PAINTINGS 


[NUMBERS 95 TO 110 INCLUSIVE | 


ARTHUR FITZWILLIAM TAIT, N.A. “AMERICAN: 1819-1905 
O54 LH ESESGAPE LONG LAKE, “HAMIL TON-CO2 4h stag 
approaching the right bank of a rapid mountain stream, crossing below a 
low waterfall; among the rocks and fallen tree trunks on the left shore 


4 7 are seen pursuing wolves. Signed at lower right A. F. Tarr and dated 
YY y 


vo 


/ye 


ao 


NEY pi Oui 20 x 30 inches 
Collection of the Lotos Club, New York, 1937 


ABBO Tia THAYER INA: AMERICAN: 1849-1921 


96. MT. MONADNOCK: WINTER SUNRISE. A view of high wooded 
mountains with the snow-covered peaks of Monadnock in the distance 


erveflecting the sunrise beneath a turquoise sky. Signed at lower right 


ABBOTT H. THAYER and dated 1919. (Thayer) 53 x 62 inches 


Seventh Exhibition of Contemporary American Oil Paintings, Corcoran 
Gallery, Washington, D. C., 1919 


International Exhibition of Art, Venice, 1920 

Exhibited at the Museum of Art, St. Louis, Mo. 
Exhibited at the Wadsworth Atheneum, Hartford, Conn. 
See Nathaniel Pousette-Dart, Abbott H. Thayer, 1923 


ROBERIGPHIRIPP ANA AMERICAN: B. 1895 


97. BLUE DRESS. Portrait of a girl seated to half right in a chartreuse 
upholstered chair, wearing a mazarine blue dress with white frill at neck 
and sleeves. ‘Perra cotta background. Signed at upper right PHILIPP. 

321% x 26 inches 
Purchased from the artist 


ABBO Veh HAY ERNE: AMERICAN: 1849-1921 


98. ANGEL. ‘Three-quarter-length youthful figure in white gown, look- 
ing towards the observer, her head outlined against a black background 


470 end framed by her gray wings. Signed at upper right ABBOTT H. THAYER. 


(Thayer) 52 x 38 inches 
From the William Macbeth Galleries, New York 
See Nathaniel Pousette-Dart, Abbott H. Thayer, 1923 


al 
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[NUMBER 99] 


JOHN LA FARGE, N.A. AMERICAN: 1836-1910 
99. WOMAN WITH BASKET. Full-length standing figure of a young 


gue in trailing mauve gown supporting a wicker basket on her knees. 


Green background of foliage. Signed at lower left JNo. LA FARGE and dated 
1882. (Thayer) 27 X 55 inches 
From the William Macbeth Galleries, New York 
Special Exhibition, National Academy, New York, 1939 

[See illustration ] 
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CHARLES W. HAWTHORNE, N.A. AMERICAN: 1872-1930 


100. THE LONGSHOREMEN. ‘Two figures facing the observer, por- 
trayed at half length behind a table laden with a jug, glass, and oysters; 
one holding a pewter tankard and glass of ale. Signed at lower left 


Lee _—c. W. HAWTHORNE. (Watkins) 40 X 30 inches 
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FREDERICK J. WAUGH, N.A. AMERICAN: 1861-1940 
101. MARINE. A blue green sea washing brown rocks in the foreground 
and eddying into a cove, breaking into white foam. Signed at lower left 
and right wAuGH and dated on back of canvas 1909. (Watkins) 

29 x 36 inches 


EMIL. CARLSEN, N.A. AMERICAN: B. 1853 


10g. STILL LIFE. A glazed pottery ewer and a gadrooned pewter vessel 
placed beside a dead fow! with white plumage reflecting the strong light. 
Signed at lower right EMIL CARLSEN and dated ’84. 32 x 40 inches 


GEORGE FULLER, A.N.A. AMERICAN: 1822-1884 


103. PORTRAIT OF A WOMAN. Bust-length figure to half left of a 
young woman in black gown with lace berthe fastened with a corsage of 
yellow roses. Signed at upper left with initials c.F. 24 x 20 inches 


Collection of Henry W. Stanley, Cambridge, Mass. 


GEORGHATSOGERT YE AN=. AMERICAN: B. 1864- 


104. VENICE: SUNSET. A glowing sunset sky with the lowering orange 
sun reflecting a path of light upon the water. The dim outlines of church 
domes and campaniles are silhouetted in the background; a mooring post 
with lamps and sailing vessels in the foreground. Signed at lower left 
GEORGE H. BOGERT. 33 x 56 inches 
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[NUMBER 105] 


WILLIAM ADOLPHE BOUGUEREAU FRENCH: 1825-1905 
105. TENDER PROPOSAL. Depicting a dark-haired maiden, in classic 
mauve gown, standing barefooted, leaning against a grass embankment; 
i) _#ier head turned toward one of two nude amors flying at either side. Upon 
the ground at the left is a lyre. In the background, a vista of low hills. 
Signed at lower right Ww. BOUGUEREAU and dated 1901. 75 X 49 inches 


From the John Levy Galleries, New York 
[See illustration ] 
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[NUMBER 106] 


ADOLF SCHREYER GERMAN: 1828-1899 


106. ARAB HORSEMEN. Desert scene before the white wall of a low 
VE AG, Anosque with steps leading to a blue mihrab; two Arab warriors are 
mounting in the foreground, one upon a black charger, the other upon a 
white mount held by an attendant at centre; other figures ride off by twos 
into the distance at left. Signed at lower right AD. SCHREYER. 27 x 38 inches 
Collection of Emily H. Heine, Cincinnati 
[See illustration ] 
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LOUIS CHARLOT FRENCH: XIX CENTURY 

107. OLD WOMAN WITH DISTAFT.  ‘Three-quarter-length figure in 

blue blouse and gray skirt, with white kerchief about her hair, seated in a 

Y ladder-back chair holding a distaff with ball of yarn. Signed at lower left 
aX? LOUIS CHARLOT. (N.Y. Private Collector) 391% X 32 inches 


FRANCISCO JOSE DE GOYA (ArtrisuTED TO) 
SPANISH: 1746-1828 
108. EPISODE OF THE NAPOLEONIC WAR. A courier in blue and 
% _wscarlet coat upon a white horse surrounded by soldiery and cavalry, point- 
ing towards a victim hanging from a branch of a tree; to the left, a piece 
of field artillery, before a view of a lake. (Dorfman) 23 x 371% inches 


BERNARD DE HOOG DUTCH: B. 1867 


109. FEEDING THE BABY. A peasant woman in red blouse and white 
y .cap, seated in the light of an invisible window, feeding a baby from a bowl 
upon a table; behind her a high hearth. Signed at lower right BERNARD 
DE HOOG. 26 x 20 inches 


FRANCOIS BOUCHER (ArtriguTep To) FRENCH: 1703-17977 
imo SHEPHERD AND SHEPHERDESS. A shepherdess in scarlet and 
leo eblue costume and a youth on the bank of a stream, sheep watering at the 
| right; verdant background with mountains in the distance. (Conn. Private 
Collector) 15 x 18 inches 


| END OF SALE | 


APPRAISALS 
FOR UNITED STATES AND STATE TAX 
INSURANCE AND OTHER PURPOSES 


CATALOGUES of PRIVATE COLLECTIONS 


alos 


APPRAISALS. The Parke-Bernet Galleries, Inc.. 
makes appraisals, prepared by experts under its direct 
supervision, of art and literary property, jewelry and all 
personal effects, in the settlement of estates, for inherit- 
ance tax, insurance and other purposes. 


Upon request, the Galleries will furnish the names of 
trust and insurance companies, executors, adminis- 
trators, trustees, attorneys, and private individuals for 
whom the Galleries has made appraisals which not only 
have been entirely satisfactory to them, but have been 
accepted by the United States Estate Tax Bureau, the 
State Tax Commission and others in interest. 


CATALOGUES. The Galleries also makes catalogues 
of private collections, of the contents of homes or of 
entire estates. 


PARKE-BERNET GALLERIES - INC 
30 EAST 57 STREET * NEW YORK CITY 


Telephone: PLAZA 3-7573 


PARKE-BERNET GALLERIES . INC 


designs its catalogues and directs 


all details of illustration, text 


and typography 


THE METROPOLITAN 
MUSEUM OF ART 


Thomas J.Watson Library 
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